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Order of Scenes

Prologue — The stage.

Scene 1 —The stage.

Scene 2—The kitchen.

Scene 3 -— Wallace's bedroom.
Scene 4 ~-The schoolyard.

Scene 5-—The stage.

Scene 6 — Psychiatnist’s office.
Scene 7—The park.

Scenie B—Grandmother's kitchen.
Scene 9—The stage.

“Scene 10— Wallace's bedroom.

Scene 11— Wallace's bedroom.

Scene 12 — Sarah’s front door.

Scene 13- Psychiairist's office.

Scene 14— The stage.

Scene 15— Wallace's dormitory room.
Scene 16— Wallace's dormitory voom,
Scene 17 — Wallzee's dormitory room.
Scenwr, 18 — The stage.

Scene 19— Wallace's dormitory ronm.
Scene 20— Grandmoiher’s kitchen.
Epilogue — The stage.

“The great question that has never been answered, and
which I have not been able to answer, daspite my thirey years
of research into the feminine soul, is: Whar does a woman
wantF' —- Sigmund Freud. '

]

o WOMEN AND :
- WALLACE

Q\ﬁsb PROSOGUE

Uf‘jh Wallace is standing fo the lefl with a tumato in hus hand

. ‘{/%‘ and a crate of wmutos ot s feel. Nina is standing th thr

\;;P nght, wearing a white dress. Pause, Wallace Inbs the
@ tomate, It splutiers on Ninu's dress. Pouss.

WALLACE. 1 lave you. {Pause.) —» decisiwe .

L} @ Sw¥ in Scene Oxe
§ Wallace. SYonding Centes
H

,":': \\DJJ\‘\ (D WALLACE. “Mommy”. By Wallace Kirkman. Age six. | @\\d

Jove Mommy because she makes me pramat butter and ta- W \
nana sandwiches on Wonder bread and it tastes betier than
whe | order it at 2 restanram, And Mommy never locks 2l Oﬂx
me funny like the waiers in restaurants do. And Momi “g\ﬂ
crishes aspiving and mixes them into jelly when { ge1 ans
Q\NN @ Because 1 cau't swallow aspiriis, They just sit on oy rongue > enbomyd
and witit for me to finish the whele glass of watzr. Andthen
i @A de spit them out. Bur when .ii.te'y'!!‘? rsl'txec_l e jellg, i i’iardiy”’,'mdel
: have any problem at ail. § just vat the jelly and fext better.
| EGC"" (® And Mommy washes roy clothes, so I doa’chave 1o, And she
i does it so they all snel nice when they come out. They come . e
ﬁ‘;(ﬂ— out siuedling clean. And they evensmelia lide ke Mummy.] ““a%A |
i

'
b

because she folds them for me. and her smell rebs off onto )
my shirts. She smells like perfume. Not really sweet, like Billy _‘;%
Corkscraw's mother. Momimy smells fike she's getting ready '
A\ @ to go out to dinaer. And Mommy's read every book in the - Zﬁd
O Hbrary downstairs. 1 couldn't d6 that. She can read threc

3}(\? books it a week with no trouble at all. Real books, not The

Hardy Boys. Mommy's really smart. She can read and take

care of me. Both. That's why 1 love Mommy. Pm od
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® WALLACE. I'm going to miss the bus! Is my lunch ready?
MOTHER. All set. (Wallace grabs the Iunczbnx and kisses

} Mother on the cheek) ShaA. 1o fFnith

WALLACE, Bye, Moniuny,

: MOTHER, Bye, Wallace.

WALLACE. (7o thr audience.

- Scene Two | ™),
P o & .2 i
The kitchen. Motheris fixing a peanut butter and banana
sandwichuwith atargeknife. She putsitintoa lunchboxon
the table, Wallacs runs in.
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(‘GRANDMOTHER. So do L Don't forget to send your

teactiera thank you note. .

WALLACE. Why should I send her something? 1 see her
every day. — wny LT
GRANDMOTHER. 50 give her a thank you note. —PlEGEC
WALLACE. But I hate peanut brittle. —'UG’lh
GRANDMOTHER. So throw the peanut britue at ber dur-
ing the pledge of alleguance. Just give her something iy ieturn 0
for her gift. It's good manuers. =¥ o
WALLACE. Okay. ~» A
GRANDMOTHER. She's a very pretty worman.
WALLACGE. | guessso.

AN 3 o’ ERT (Wit : i : 7 downatairs?
Qe \ MOTHER. Don’t shout, Waliace. (Wallace runs out. Mother scol i Come GRANDMOTHER. Why aren’t youzs e
o %V\ \e walchesafter him. Shewritesa nok‘fmu;g’ipojpapnmdpwmm i d ; c\s\w&c& WALLI?CE. T(,r, many pegple. Why'd they all come back

B the table. She takes off her turilencch shirt, soshe isin her Brassiers. . Qaund hﬁome with us? > U'IH.Q. R —

é Sheslits her throatuith the large hnife. She fallsta the flocr. Pause. QQ%L : GRANDMOTHER. [ don lkgtjk‘:-c 10y 4l £ _c_

! Wallnce runs in.) 4 cléean She et do grief out, maybe. = $o hagsLl

WALLACE. Monuny, I'm home! (Wallace sees Mother on the
'floor. He picks up the note. Reading the note ) *Cremate the

parasice” —=> Regel W] (onfusion /hay 1o proncunce
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¢ C Wallace's bedroom. Wallaes is laying on his bed. Grand.-

; Q\Botker walks in, helding ¢ gift ond a photograph.
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GRANDMOTHER. Here vou are. Your teacher gave me
ties gift for you.
WALLACE. 1t’s not my birthday, = J0MPY
GRANDMOTHER. Well, something bad happered 1e You.
When something bad happens. you get gifts to make you feel
better. MO oF ol
WALLACE. Why do I get gifts on my birthiday? =
GRANDMOTHER. Well, becuuse you're 2
WALLACE. Being a year older isn'tbad. =~ =7
GRANDMOTHER. {t adds up. Open your gifi. (Wallace
opens his gift.) Lrdore, W,
e o

Guny ine
year. oId_gt:.

@

WALLACE. Peanut brittle. g1 5P Po,
GRANDMOTHER. Isn't that lovely—
WALLACE. 1 hate peanut brittie.

Wn%m Vae St
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bunched together like a big black cloud of perfume and
" lance$S
WALLACE. What's thay = g@lanc
GRANDMOTHER. Oh, it'sa photograph of your mother.
WALLACE. ! wish Mommy would come back.
VWO L CRANDMOTHER. Whar? Wallace i ; "Qs
took everything inside of her and put it in his sack and
o
stayed home —1 could have saved her —

WALLACE. Ithink they just like free food.
ologoe munching on little corned beef sandwiches.
GRANDMOTHER. What’ Thisz —»Tr1eS
‘The last one, as far as 1 know..Your facher took it six days
GRANDMOTEHER.  know, Wallace, but for whatever rea-

uh WALLACE. 1 know she didn't want to, Grandma, l know. A

.00

escaped through the kitchen door. She didn't want 10 go,
GRANDMOTHER. No. You couldn't have. Don’t think

GRANDMOTHER. You're probably right. They're all
Horrible. —»
1o hicle 1 +

WALLACE. Yeah.
ago. I wanted to have it. —» A e
sons, she wanted to go— & poagmn
WALLACE. She it want to, — i¥ENEE/A. bUr&t
pirate came in while [ was at school and tore her open. He §
Grandma. And if I was here——if] pretended I was sick and
>

ol pU'ﬁ‘\\r\(a,g
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you.could have saved :her, because I'm. telling you, you
couldn’t have. Nobody could have, It was time for her to go.
1¢°ll be time for me to go svon, tai. And someday, iUl be

your time Lo go-—

WALLACE. Not me. I'm going to live foréver. =9 deﬁ mt Ve
GRANDMOTHER. 1 wish you luck. You'd be the first per-
sontodoit. =P Chock\es

WALLACE. I'm goingto. =¥ SH+aands Stromg-
GRANDMOTHER. If anybody can, Wallace, t'm sure it'll

bevou =2 Saxscash aGein W deesh '+ S€c
WALLACE. And !'m going to find the pirate who did this.

You wait and sec.

GRANDMOTHER. I will, Wallace. | cermainly will, (Pause )

You leok very haridsome i vour st :
NALLACE Thank you. =0 ﬂgﬂh%/m
Scene Forw ‘) :

The stieelvard, Weilaee 17 sizing on & dench, eating e

sanduish Viclorie walks 1, DS L ..

VICTORIA. B, Wallage.
WALLACE Hi Vinwtia,
VICTORIA, Lan isitdows? _p NMAvd an advlt ga;_d,
Fu‘;\ LLACE Freecountry. (Viciarse stz down next o Wellare) tha
VICTORIA. What you got for lurich?

vidovia 3

WALLACE. Peanut butter and bianaua.
bU'\\dl'noy up Thae

VICTORIA. Want 1o tuder
WALLACE. What do you hiave?
dﬁ VICTORIA.

£ iy ] Tuna.

;_{-\V\ WALLACE. No. thanks. Besides, 1 aiveacly ate some of WL
ks e 2

t VICTORIA, Peanut butter and banany’s my favorite. Bet

1 it's good.

: WALLACE It kind of sucks. My Dad made it. Dads can't

| make lunch. You can barely faste she banaa. —> O 0 :
VICTORIA . (Pruse} 'm sorry about your mother. q.gh e
WALLACE. Yeah, Me. ton,

VICTORIA. She killed herself- -2 & ['m

WALLACE. Who wold you that? o0 hatsi~
v
Ae[-‘a\gvié‘_

Re
f ~

VICTORIA. 1don't know. Some

WALLACE. She didn't kill herself. A pirate slit her throat, 1
hink. [ haven't finished checking things cut yet. ‘
VICTORIA, Ul nh. That's not what they said. They said

NS Seuteide’. => GCNUI conN

: % & WALLACE. Who tares ) #W

- Y4 VICTORIA, Fdon't buow, (Pawse.) You want a huge

f s(_d WALLACE (Quier) Yeab. (Victoria hugs Wallace [or a feu

' (ﬁ\(\) momenis, He puches her cway suddenly and she falls ) Get away
&

i from mel (Pause.) L gotta go, (Wailace runs out. Pause. Victori

itk over ty Wallacr's sandwich and lovks af 1. She picks it up
and takes o bitr )

Centef™

Scene Five
Wallare.

L wm CD WALLACE. “Broken Class.” By Wuliace Kitkman. Age 2
W‘W thirteen. It's past four in the morning and 1 can't sleep. Tgo
downstairs to get something to drink and maybe see what's 0"%’
3 outelevision. Lopen the refrigerator and whe out the m’ang@ dowy
juice. 1 drink ovange juice because 1'm susceptible to colds. St

nd because 1 heard that Coke rots your terts Whether &2 (ars
does or not makes pu difference. because after vou hear
something like that., it stays ju vour brain. 50 1 poar some
orange juice intoa glass and put the carton ba kinthe frndge.
apd Ldeiel, [t goes down smooth and cotrd, s0d 1 just swal-

) low it all without stopping. When I'm dane, 1 lsok ar the

Stnken
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LD pmpty glass in my hand. My perents got a truchlond of ghass

set. 1t's older than me. Respect your elders. §think, Lut then

i see her, She's laughing at me. She's inside the glacs, laugh-

g ing ut me. § throw the glass againg the refnigeraior and hear

A s know :g:a'. glass is made of sand, aad 1 Iike walkiog on the

g‘“:: 5/ Deachiand falmost step towardsthe glass. bur Ldon't D think
g

0 moonlight outside the Richen window and waiting for o

M father 10 come downsiairs, beecause he can't sleep through

; W ware for their wedding. and the glassia mv band s ons of the
it crashffi look at the shards onnthe Hoor, Likean invitation. 1
of B My biood. And I just kneel down and sizre at the
broken giass on ihe foar, waiching for any reflecnion of the
apthivg.  pered




”2; WALLACE. Can't argue with that, "mu e, e bef:n
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lk 3
Psychiatrist *soffuce. Psychm:mms’tmngmn'rhmr
ing in a notebook. Wallace walks iri.: -

Q PSYCHIATRIST. You must be Waliace. T e
WALLACE. Yeah, U'mtbhim. -2 4mo alreccdy W
PSYCHIATRIST. Pleased to meet vou. Would vou like 10
have a seat”

WALLACE. Can 1 lie on the couch? > ggenwne quesfion
PSYCHIATRIST. I you'd ike.

WALLACE. it scems like the proper thing to do. = 'u)l'udf "bé'f'
L PSYCHIATRIST, Go right ahead.

WALLACE. { should warr you that 've had my head mea-

sured by a close friend, and if you shrink it by so muchasa

miliimeter, 1'm taking vou to court. = SUddeinA nrecuovy
U’Wm-“-e PSYCHIATRIST. 1don't shrink heads. 7 ;

] WALLACE. f 1say "/ do”. does that make me insane? “"PUSM%’ :
PSYCHIATRIST. [t'snot that simple. (Wallarce lies down on
the couch.} ] h%, “
WALLACE. Nice couch. Where'd you get it
PSYCHIATRIST. Bloomingdale’s, iSreest™
WALLACE. Really? would have thought there'd be some
store that would seil special couches for psychiatrists, It :
‘g doesn’t feel 2s good when you know thay zayhody withafew ’

e
B

e matdd e

Yo

bucks can get one. —¥ wasfn 'th\-Q,
LPSYCHIATRIST. Teli me why vou're here, Wallace.

e e Y

”

PSYCHIATRIST. Why's thai?

SN s

WALLACE. Come on, didn't my father el you 21l this? :
PSYCHIATRIST. I'd Lke to hear what you have 1o 2y 9%{,«5‘1{ / !
breaking glasses. In the Ritchen, -

‘;vai'”r\ms A:w ?amcugu E&SOPJ B,
WALLACE. | hke 1o live dangc:‘ausiy' You kﬁm\? in ,.x; ‘Het- w S\'\uf\(‘}/

ual fear of slicing the soles ofmy fee L Idantknowwhat
it is, but.ever since they cut thel mbxhca. cord, T becn
cbsessed with sharp things. Especially knives: I'm atiracied
£ knives. I'm incredibiy mmce,ed to. cmrf.:rs w‘;:.}; Erives. Do
you have a Jmne, doctor‘* - el

:
i
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WALLACE. It was either this or a stranacher, | mppﬁﬁe] dqﬁ td-ecl

PR SUEIPT/~ : aua . 5 SETRRCEI N P, A-.;pﬁr\a

PSYCHIATRIST. No—
‘JX WALLACE. Do you want to buy one?
PSYCHIATRIST No.
W ALLACE. Oh. /long pause.)
PSYCHIATRIST. Vell me about your mother, Wailace.

WO WALL .—\; L Wi .ﬂccS jvia Plath without the publishing
contract
PSYCHIATRIST. l')o you remeraber much about her?

WAL LACE. ;-nr}m«_'

ISYCHEA TRIST  Nuthing at all?
WALLACE, N(:i'x'.
PSYCHIATRIST. Are vousure?
WALLACE. Why are vou asking ine
ez a5k T this iF mey Pather weren't Loy

~ Really"

dhise Tl A W :

wg Yﬂg oy

ynip come here.

WALLACE. No, I'm upse! because he didn’t pick a prefier

psvclnatrisi.

PSYCHIATRIST. Was vour mefarr preity,
M V\ “ '\ 1.,*Ci‘_ (Puuse.) Yeah, she wig pretis

v tyiridal Anid now ,hc~2“u- dsad
E"x‘e (,HaATRI“T" You hiow, Wallace, vost (;‘:fj"t Lih & T
sav anything vou don't waal 1 sav. > S[g[d‘[?_
WALLACE. 09‘.1': {Luwgy siinir )
h"—“d—ﬁrf‘ PSYCHIATRIST. What are vou tianking about. W ellicr?
D W e (Pause) Wallace! (Peuse; Wallae? —3 Fl.e%
T —— —

: \)‘“?5 PSYCHEATRIST. You're upsai barenuse L OUr iather et
"'J w&

W allaces
Preil, sroics

ScEne SEVEN

ke s

SR The povk. Wallger and Vittoria etk in. Wallare i5 cur

tng 2 Mali CA: gad drmking ’ﬁ"’?t.hi‘tg?"" ont nf o
bostle, Vics i eating ] ;m:m its kﬁnch SL
gmald ' Y e
®R’ZC"‘ORL1 GCood movie.

WALLACE. Yeah. B

VIGTORIA. 1 like the kissing stuff. > hint? 4
WALLACE. 1 like when the girl died. —> e
VICTORIA. You want tositdown here? F O h

WALLACE. Here?
VICTORIA. Yeah. Sure, J o




WALLACE. Yeah. Sure. (Wallace and Vsc:om sitdown on a
benck.) %1 MoMmen+ e
VICTORIA. You want a Jujyfruit? = />

WALLACE. No, they stick to your teeth, You wanta Mallo

Cup? §

N I(ETOR!A Chocolate makes vou break rm? 2Uhh no |
WALLACE. Oh. (Wallece takes a bite out of a Mallo Cup and

drinks from kic ¢ bottle.) A MomenA
ICTORIA. What is that? =2 UriyTIiM 2

R, WALLACE What s whet® »0h no S‘h-e, Sa«J

VICTORIA. Tiat in the botile. The pink smﬂ"

WALLACE. Oh. You don't want to know. =» Pl@eg [+ ofF

VICTORIA. Sure ! do, Wouldn't ask if 1 dida’t wam to
know. motter of Lacor
WALLACE, Uh, well, it’s Pepto Bismol mived with seltzer.
VICTORIA, Whai?
WALLACE. T've got this perpetually upset stomach, and
drinking this helps. Tt isn'call that bad, actuaily. Want some?
VICTORIA. No, thanks BU fass. § @ ) h s.such a nice.
day.
WALLACE. Ye:gh, it’s not bad. ‘
VICTORIA. {don't want to go back 1o schosl. Do you?
WALLACE. Oh, U just dylsgio sharpen my ;*enc%wﬂé dc
tons of homeowark every aight,
VICTORIA. Bo you think f‘tghtd grade is going to be any
different than seventh grade? Wire.
Y ALLACYE. Nochance mbell 1t m:ivne samme, Ledon e shink
® matters. They ;u keep us in school until we're ssfely
through our growih spuris and all of she m sherty confusion,
then send us our 1o nake the best of the restof ourfives. And.
“we get soterrified of the real world thatwe pay sGtne uuiven
Ty o kee:p us {oy four more vears or eight mansvears or’
whatever. irzll c:e;)endi on how ttf‘”if\?&‘yi)ii sre, My
mothier’s brc'me_r s sixty-rwo, he's sl ks
Chicaga. I they keep vou long enoughto g&
when you're young, they've got you for iife..

VICTORIA, Not me, that's for sure. Once E m eut Eémb 2, vag

P'm not going to college, no zuzp-
WALLACE. What are you going 10 dc"
VICTORI A, Who knows? Sit o5 the beach and geta really

Ly \os’r N
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solid tan. Watch a lot of movies. Dance. woow

WALLACE. Sounds pretty stimulating, Victoria. P
VICTORIA. Don't tease me. -?xhwﬁ%, “o h e+
WALLACE. 1 wasn't
VICTORIA. Yes, you were.
WALLACE. 1 swear, 1 was nor teasing you. Why would 1
tease you® ~>» GENIL Cd _
VICTORIA. 1don't know. (Prgfs) You didn't like the kiss-
ing stuﬁ'?( s Whax
WALLACE. Huh?
VICTORIA. You know, n the moﬂe] %@V\?f’l‘é
WALLACE. ()h I don’t know,
VICTORIA. Sure you do. —P dice e
WALLACE. 1 was geuing candy. 1 missed it. Leave me
alone. MAQKeEs Ehlm hexvous he hagnit ©
VICTORIA. You want 1o try? s
[WALLACE. Try what? eairie.
VICTORIA. That
WALLACE, What's thar?
VICTORIA. Kissing.
WALLACE. You mgcan, with your 'fO‘/n’\ 091
VICTORIA. Yeah. on Aefonge
WALLACE., You mean, now?
VICTORIA, Yeah.
WALLACE, Umm
YVICTORIA. umrtd’
WALLACE, Yeah, right. Go shead. Kiss mé
VICTORIA. You sure?
WALLACE., As Shore as haah.
VICTORIA. Dingar
WALLACE. Forger it. Will you kiss me already?
VICTORIA. Okay. (Victoria tokes sut the Jufyfruit she was

VICTORIA. Nope.

WALLACE, I:hmkl tove you, Victoria. e “JOL“-) |
YICTORIAL Rea;¥y> (Watllace grabs Victoria and staris kisving
her with grear passion, holding Rer in his arms. After a fou
moments, she breaks awey.) WVOUQ

WALLACE, What's wrong?

50 o What oid | do

vg:"é.{lé : eating and throws i away. They kiss.}
5, 9p 18 ggf“ﬂ'@ WALLACE. You didn't fade out. ~> Shocked|
vickovig,
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—> Are Jov J0ng
VICTORIA. What'swrong You're mojmrinr me, Wallace,

that's what's wrong. (Virtoria walks out.) G’lfn
WALLACE. Too fas? (Pense.) 1 mistook lu\t fova girl who

ate ]’x]}ffu‘l!s (Wallure dri from hus bottle)

pr covig | grer Thi M-."l‘ho:f"

Sorwe Bour

Grandmutiver’s katehen, Welleer 13 iriting at the table
Grandratherwalhs mowith a glascrfmitkand a plage of

g WS W S L

GRANDMOS FIil R Folliouse cookies, baked this morning,
especially for y
WALLACE, [l: ks,

GRANDMOTHLR. You look wonderinl. Such 3 dandsome
thonp, = Sq\)lg

WALLACL. This iy dehicious. __m j I 1
GRANDMOTHER Of course it 1s. Wonld [ serve you any
thing buts The tust batch went to Grandpa, so lerrible.

(Panze ) Vin s happy vou came 10 visit. =3¢ @bttt
WALLACE I love to visit you guys.

GRANDMOTHER. That's like sugarnn 1ny heave, Jomakes

nw leel so good. (Wallsce points to @ photog raphin ¢ frame on
the teble)

WALL, \(L E. Who's thas?

GRANDMOTHER. That's Grandpa's second cousin jt‘rrv
He justdied. That's the last picture of Lim, taken two minutes
Lefore he went He was at a wedding theve, sitting at hus
table, 10 berween two pretty young pivly—-yon seer The
phowographer suapped this preture, Jerry was joking and
flivung with these young girls-—be was like thay ferry, so
bad — rwa nunuies later, he just shut bis eyos (Pause.) Gone.

But still siniling. @ Hme
picture. (P

WALLACE. (Fause.) Nice {irandmna, can [
ask you something stupid? '
GRANDMOTHER. If it makes you happy, I don't seé why
nul. L e

WALLACE. What was your first kiss like? ?
GRANDMO T HER, My Rirgt hiss? Your eally have ['mhmmy

memory, don't you? O wond
16 '

f
i
E, WALLACE. You don'r have to 10l me.

! CRANDMOTHER, No, no, na, Let's e Jt was with
Grandpa, and we were — L\‘(—CS to Thintl eact
WALLACLE. Your first kiss was with Grandpa?
GRANDMOTHER. Sure We svere steadies o fogh schoot,

you know. Huk o))

WALLAGE 1 just never seally thoughe abone o
as i naeer

GRANDMOTHER Y was petrified, bt G e
comforiable. Stil petribed, bat ina comtartable wiy
fortably petrifed  rowas o a Soturday oighe in e
thirty-ox, | think We vere 1o Wentworth #0000 1ot fo...
blocks from here.

WALLACE Wow. — QAN '* believe
GRANDMOTHER, )} remember thinking he Liased reaily
wonderfully. I mean, we were justin high vhool andk issine
him made e feel like the niovie stars must has ¢ iz [alinast
fell backuards, 1 was 8o aken away. Then 1ot
asking myself where'd he fearn to kiss like that. % hen f asked
hitin —
ALUACE. You asked him: =2 EXCOSE meli?22
GRANDMOTHER. L asted him, and he told roe he had been
practicing on his pillow lor almost five years Tha m.;de e
Feel l:elrcl Bf“;ldt’s with those eyes, §conlkdn’t heip bug be-
Heve bu, (Pggge) 1w sixteen then. Geoerations are

WOM)

(Pavwr.

gage fore
ot
- A I

I")Il "":'I’

! different. h_QAS Tav~ of~Th wg/ﬁj-
! WALLACE. Yeah.
;i GRANDMO THER. bach generation chianges, Ir oither i

sroves or declines. (W Of han
WALLACGE. Yeab, tronble s, you can't tell one from the
other. | mean, what yeur generation calls decline, mine calls
improvement. It's so confusing. Along with cverything else.
i *RANDMOTHER. Don't waste your time thinking ofit 1
l will say one thisig, though. Hairis important. Secondary, but
| imporrant noneaheleqs Find a gir! wn"l lair.

; WALLACE. Hair?

t GRANDMOTHER. Sure. I mean. I can’t run my fingers
! through (‘randpa s han' All l cando is rub bis scalp. Pawse.)
! Which s 200d

: w ;
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GRANDMOTHER. Well, Grandpa’s-ceriainly not Buddha,
d I'm certainly not lucky. =» 'F; ‘Hm'-ys-r,luc &

WALLACE. (Pause.) Do you ever miss Mommy?

GRANDMOTHER. Al the time. N

WALLACE. (Pawse.) Me, 100. (Pause.) Allithe time.

GRANDMOTHER. (Pause.) Drink your mitk. It's good for

raur (ol

S(‘.m&;Nmz. Corcte—
Stonds Strat

}
f\’e}(\s Waliace. Q a |itle e

_ ‘pen W 4
S WALLACE. My Mother's Turtlenecks." By Wallace Kirk- ngM«H—
; mian. Age sivieen. My mother loved sy fatber and bated herymefer
neck. She thought it was 1o flesby or someshing, 1f 1 hated OP-Q&_Q,{— :
my neck, 1'd have it temovesd. but miv mother never trusted
dyctors, so she wore turtlenecks. Al the time. In TYEFY pic-
ture we have of her, she’s wearing a wurdeneck, She had
turtiencchs inevery color of the rainbow, she had blacks, she
had whites. she had greys. she had plaids, she bad potka doss
and hound's-tooth checks and stripes and Mickey Mouvse and
wvett o sort of mesh turtieucck . | can't picture hey withouta
turilencck on. Althoygh, according 1o Freud, 1 ey 1o, every
moment of every da ¢ buve a photograph of wme when 1
was 2 baby weaning one of my mother’s tartlenecks. Swin-
ming 1 one of my mother’s turiiencchs is more like it Justz
bald bead and a big shivt. It's very erotic in an Qedipal +h
shivivwear sort of way. It's a vore photograph, becsuse P = ks 4
smithag. | didn't smile all that much during sost of myv child- Ao i
hued, i taking lessons now, wrying o learn again, but it I+ ‘

o\t

iy e e

lowahs

takes time . | stoppud smiling when my mother stopped wear-
g turtienecks. T came home froma typical day in the second
grode o find her taking 2 bath in her own blooad on the
suchen tloor, Her turtleneck was on top of the kitchen table,
5o if wouldn't come betweens her neck and her knife. { un-
derstoed then why she had worn turtlenecks ali along. To
stop the bloog n flowing. T'o cover the wound thut was
these all d!()!@f} tried 1o cover the wound,when they
buried her with one of her favorite turtlencck dresses on, bat

Pe  arShadt

| easmmag

Wee o

“hrow awoy
it didn’t matter, Jt was just an ety hole by then. My
maother wasn't hiding inside., (Pou > wiote a note before
CD“E\)S\G“ she died, asking to be cremated, and 1 asked my father why
she wasn't. He said my mother was two women, and the one
he loved would have been scared of the flames. (Puuse ) I
look at that photograph of litte me inside my mother's shirs
allthe time. Its the closest Lean get toseurity, There are no
pictures of e inside mmother’s womnh, but ber turdeneck is

Col4 close enough. Peln‘o o‘
Scewnz Tex

glﬁ"ﬂn%» ah‘f'bu.‘wa(

Wellucs's bedvorm. Walluze and Sarah are sutingon the
bed. Sarvah is readmg sometlang on a etz of paper.

WO o €9, 1 really like it

WALLACE. Really
SARAH. Renlly. It's very ginod.
WALLACE. Why?
SARAH. Weil, it's funny, butit's also sed. It's really sed. And
it's 2o true. | mean, there’s so much of sou in there. | mean,
if 1 didn't know you, Udknow you after Lread thiz. You know

that 1 inean” | think it's realiy walented work. What'sit fory 1
WALLACE. For?
SARAH. lmean. iz it for Tngish < ]
WALLACE. No. | just surt 27 wonty o Mot 2
thiag. For me, [ guess. ~2hHum b{ed )
SARAH. Youshoult submit wivrhe schoninevuznoy. flat
shev'd publish it. —> oo/ WS
WALLALE. [ dan's think §
this. heg (ot
SARAH. Why not? | mean. vou shouide’t be ashamed or
anything— €8 4o Llombort ) _
WALLACE. I'm 0ot ashemed” [i5use seerns 2 Lintle sonsation-

iist, you know? ol
SARAH. [dons khow, £s3 50,
WALLACE. Yo {Paus@“he‘s de: vou want 10 do?
SARAH. Oh, 1 don’s know. has a pian
WALLACE. We onuid

i g e o mmovic

Arvrozad @ him

Wy
Yoot

i+ mOSt
\o-e-

want tne whsle soheed reading

SARAH. Sure.




SARAH. Okay. (Wallac walks out. Sarah lnoks &round

PP A SARTI

; § (WALLACE. Or we could stay here. - WALLACE. Youli kcj:mcs Taylor?
© Q> | SARAH. Sure. .. - SARAH. Sure. Phafh-.
\S WALLACE. Well, which one? \ W WALLACE. Let Me just find the tape. (Wallace looks for the
A b\ SARAH. Whichever. NO\ \(1(1 YlCK tape.) 1 don’t know where I put it. Maybe it’s out in the car. |
- x\‘(\\ WALLACE. Come on, I'm horrible. Wlth‘dm&(}!ls —\m J;-\\(-\( S ngocheck— O noe S iSnix waﬂ(_,\l\czr—
¥ SARAH. Soaml. W(—ﬂ SARAN. That's okay. We don’t need music. Do we?
WALLACE., Sarab, you're the v'aiedmomn of our c&m 5 WALLALE. Uhh, no, I guess sot. (Pause.) Well,
for Chrissakes. If you can’t make a decision, who ran? SARAT@ N hat was your mother like, Wallace? 00‘30\4‘
LSARAH. Unun. doyoe want to . . . stay here? - WALLACE. What was she like? m \’ Wa’
WALLACE. Yes. e-\\\le,s v Thae Lo g\ LN \]\m SARAH. Yeah.
SARAH. Ukn} ay here, then, WALLACE She was like Sylvia Plath withow a Fulbrighe
WALLACE. Sc.uk. ; vou want something to dr:nk” ﬁﬁt& seholarship. THINKS hets -ﬁmmf
SARAH. Umm, sure-Ma&ine MM Gd % SARAH. What do you mean? ge«nu;r\ C,D'h‘ﬁJS-&O(
7 WALLACE. Whatdo you wam? Some winey »‘&xac:x:%dnvef? 3 WALLACE. | mean—1 don’t know what [ moesn, iy six-
SARAH. Ok, you mean someﬁnng to drink, | donltidrinkFolen bO.LV-% teen. (Wailaor drinks his giass af winegWould you mind i
b S WALLACE. Oh, (Pause.) Do you mind if I drinksornt: thmg* 511” trginy kissed you? @m or
i ‘“\ SARAH. Oh, no, don't let me stand in yourwayis: .0 e -% SAR M—i The wine works fast, -

; - P
WALLACE. T'll be right bick. Bt SL v adu\v i d‘,,\ WALLACE. No,J/do.Can Iy ¥ Thinke ‘w3 i€ What

4 thi

4 {O this lighter when he died. it's a Zippo. Prety sha
4 m\’/ 5&RAH s very mane. {(Wallave frws:m’ghz;‘mbg’aze

SARAH. Unim, can’t we ik for a while— gneonnforyedotl e
rosm. She looks af a pizo;oampn in g frame by the aw’#&i’!’a‘éim‘e WS %l\ WALLACE. 1 don't want to walk. I want 10 &uwss. Can | kiss
walks in, sipping a g.m= of wizie.) W vou?
WALLACE. Ju ving veritns. SARAH. T'd really feel bener if we just —
CEL  SARAH. Who's thi Qe \cnc:: %"5’* Ahging- WALLACE. Oh Lcy;ne i gsmzhfe Amﬁiiamh fong and
WALLACE. It's ray mother. +D '“CQ—W : hord ‘V'M"I"‘ﬁ— ceo|
i SARAH. She was b}mutxfu S ‘SARAH Maybe 1 should go. “»enioA- et ‘F‘MW
S ?\Ma"“ WALLAGE. She was okay. I'o going to light 2 candle, okay? B EWALLACE. What? Oh, come on—
oo SARAH. Sure. (Wallace geisa candle He lakes o e*gfs:erjmm&u V\\W SARAH. No, I mean, maybe dig n}: suth a good idea.
SN | d@ pocker) W& WRwALLACE Don't you like meX(DNNLMing
g O,N’ WALLACE. My great-grandfather was 1;5; sing 2 pipe with "f\’\d ‘o 2 SARAH. Very much, Wallace. But 1 don’t wans this 1o be
; - 4.“. : M g

Just— I don'tknow, 2 lot of stupidity. Just kissing and nothm

rﬁwfm '(/\‘V"' ‘else. 1 wanted 10 alk 10 you, you know?

lighty - e ¢S ALLACE. Yeah, whatever. = ®hycy-

WALLACE 1 think it hasio warms § XN SARAH. Ob, Wallace, don't do that —

light the lightére few more times. * x0 WALLACE. just go, please. =

grﬁa!-g‘i‘andfa!hi'r forgot 1 reil i (M SARAH. Whar? |
WALLACE. You said maybe you. should leave, so leave. 1 ‘

well. I bare candles. They're so ciufud:{f'amef} ;
listen 1o some mrusic? , A don’t want to~—1I just don’t want to dcal with this, okay? g
SARAH. Sure,: SARAH. Bur— |
WALLACE. ‘What do youlike? - WALLACE. But nothing. Just, pizase, go, okay?

SARAH. Oh, anythin . SARAH. I—fine. Bye, Wallace. —*PU\OO\
b\@xos\ﬂ)u

20 , 21
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bl S ki

EiS ) I ! tisnes 1 just wish I were a little kid again, when * "
g SARAH. I'ns sorxy this didn't work out. (Pause) Il see you VP ! i Al Wheh “sorTy™ wa

:- cene , m% i 4o BEXplin Sgordmbling
} WALLACE. Yeah, jcah, S€C YOUu )S\Vl ’,)[a'ﬂ)\ﬂ“\z el TNX\"Q’
f
i

: _ _ N okay, you know? a3 1S
& lon fghool on Mondzy.Okay!(Pcm.)Okay;'byc.-(Sarah walks 9‘-9)\(_ : SARAH. Yeah, well, were not litde kids, Wallace.wz. appenirg~
N'E)MO.M_ o8 affer har = immodiate WALLACE. We'reGaiD mm, no, n, we're . Were

W certainty not. Umime—okar. Well T was acting realiy supid
Scrne Eipves i mﬁ’zcg OO before. t mean, just very—stupsd. It was-— ] was being,
. i

Qw\(\d& (OOW > :;ia:';fc;&s bedroom. Wallace is SUBNg 0% dis bed, talking SARAH. Stupid. =P THIS 1S g wasAc af Hme
3 1 phane s WALLACE. Yeah. Anditwaswrong, and it was - you know,
j \N\ w ¥ Topng AT g it wide you it was unfair. And 1 apologize 4 ©OU
. f\.L'LnCi'.. e:qh_. I wanted 0 see i 1 conldangke o song V\W\o‘k SARALL. Okay— s
: 4 ‘:;im‘;;;} al:f: a' d?‘d:c-auun e Lfn?zzfg, “Somer g In The ‘wm o WALLACE. And 1 thought maybe we could 1y again. ~ W
£ 5 w?' ol woves .- .. By james Taylor, ¥ou oy AN W SARAIL Again? ON o 18 This (hat | Thinke+1%

! iean, wson “Greatest His”. You see, i'm Lrying taright a e EWALLACE. Yeah, you know, mayiwe 1 could come in—

: M wrong, as they say. . . .} dem't know, it's an exyes. ™ wdp SARAH. My parenis are sieeping. DOSAEA X

ston. . .. Limm, do you have any, I don't know, like, Cat P hof‘ WALLACE. Oh, iPause ; | could try to be guiet Q\Yﬂdr%—'

§wvcns or something. somebody closs t James Tavlor? You SARAH. Irs kind of laus o
*HOw, one man and @ guitar, that sorr of thing, . . . Only WALLACE. Umnm, well. vou know, maybe you could come
top forty? . . . Who's in the top foriy? Anvbogesamed back over o my house and we could start from the beginnang.
James? . . | No, that's not really appropriae.. | ' m, 3

X . ARAM. Wallacr— PleGSE nO
~could T just make « dedication, thens . . . Nell, Thnow its {QC_,D‘( ‘f\'\h"' b %

Y Y

> i S MR Y

:

WALLACE. I mean, | know i seandslife o stuphidades bug
supposed 1 be for i song, bur you don’t seem to have the trust nix, I'll behave this tire. | know what s do WWe ran
fong I need, 50 i 1 could just maybe make the dedication and tali. We cun have a conversatio. We don’ ; ki
tien you could mavbe not play anything for abow threr N\ vie'll st tadk and thew vou aan go. €
mintles n place of the soug 1 need and thar way-~ Aalis ir: stfence for o while. We dos’
Pausey Shiz, (Wallace hangs up the phone.;

P e A

Ao ane e

P ,
N

Ay 10 1k

. ARAH. 1dou't think tha's s very good idia. Wadie s
_ WALLACE. Al I'm aséiag for i another oh

: P J)\(L(L LS ap Apo¥uins Twenve R Don’t muke me beg.

5 i Y bep(f" S“‘K' PN i » SARAH. There's nu need 10 byg, Wallace, |

g & aran’s front door. Sarak imside, Wallace outside. \ think NE !

. kY UAS @W‘\H ALE. Okay ﬂ 56y, (Wailace drops to hic kness) 'm

FRY & ®svm;~.u Wallace, = Socved - & et AL 3 e J

; CELES P 2 ; €. . : ; o brgging. Surah, give me another shot. Pheq go | \

T | do s :«E’;{L!QCE. Sarah. A Timid/Slhouted] Ao Speratc 0‘\ SARATL Walbizeo s

% SARAH. Whatare you doing here? : : WALLACE. ¥l be good. ey ma

, ;‘»;“;};?(5 Pwinted —umni, | ;f\amﬁci to apelogize. Sy Om'j—( SARAH. Wallgee—z A lirhe nie
ARAH, You don’t have to— Ol - , 3 WALLACE. Look st the moan i It's firdi WWe romanis

, WALLACE. Yenh, 1 do, ' | “ SARAH, Wallace. get off ‘o‘,fm:-s I-;Joné«f) it

j SARAH, Okay. (Pause.) Sovfed Qp bot woants The apdogy. (Prause s Thar

! : WALLACE (Prusey Tharsal av. tkindoihkesdewntonn | §inKKS
WALLACE. Youknow, Tjust~~it"s funny, yon kriow, some- “ause i bwas going o bringa guiarand mayhe tereradr o,

| 5 haven '+ Thoygt b all Tthinking. hai - Certlieg by stags on e gavnd
' Stopped 22 | 23
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lavgihs 4o himself
but T can’t sing. And 1 don't play the guitar. [ did have
Romantic Thoughts, though.
SARAH. That's very sweet, Wallace,
go buck inside~ ADESN 1

{Pause.} I really should
s
WALLACE. Yeuh, 1

Tunderstand, You know. | tried 10 ded)-

Tw: g cate a sonig 1o you on the radio, you know, something by

A colm
howd-
- el
otk
Ao\

s NERGHRARES R SR Saniiie novicme St

P
WS NORT e

O

o O

ames Im,io and they dide't Agee any james Taylor. Ca
vou belirie :har*

SARAH. Thats pretiy funny.
WALLACY. Yenh, "'uf» Fuuny Waorld

SARAH. ‘Juw is. ) daegh“\' %C)\' l'-\-'

WALLACE. So. umm, vt wouldn't want 1o maybe v
agan, wy, next weekend? A movie GT'“*
SARAH. Walloce. Come 6w
WALLACE. No, J endersiand. Okay. AW 0 \ean
SARAH. I'm serry, Wallace. :
WALLACE \’cah ne, f'mosorry.

SARAH. (i’-’aase ) Ave you going 1o stay down there?

WALLACE. For a lietle while, yeah. I you mm % mwc.i
SARAH. No. [ don’s mind.

WALLACE, Thanks,

T3

SARAH. Bve.
L‘AA? LACE. Bye. (Saradi waelks o, of :: ng the
Pause. Wallace logks u;‘; ai the moon.) Thanks

rezily came through for m B‘W

Seeng THIRTEEN

v doorbehind bey
alut, Moon, You

Nallaa,s NAZ¢
Psyehiatrist'soffice. Psychictristis silting i g chatr, writ- s w’
mg i 2 nowbosk. Wallace walks in. v \t\ﬁd e

PSYCHIATRIST. Hello, Wallace. 1t's been 27Iong time
since I've seen you. SUCPNN L h N
WALLACE. About five years. Shevr™
PSYUHIATRIST. Yes. Nice to see you agam.h
%ALLA(W“ ’H b('.‘? SW«\' .
PSYCHIATRIST. Would you like 1o have a searz VMMM
WALLACE. No:

24

wfu one movetimL w

,tzfvf

TR
et
i ctiersoes soret it

_ interesied
PSYCHIATRIST. Okay, then. What's on your mind?
Avy WALLACE. Lots. (Pausz.) I came here last time because my

W father made me, but now 'm here because T want o walk o

(0(\(\\‘06 you. You see, I'my confused. My mother inakes ime a sand-
wich for lunch. 1 ke it She, in turn. slits her throat. And
after the funeral, when [ go back 1o school for the first ime,
mv}ﬂher mukes me a sandwich tor Junch, or at least he orazs,
3o as noi 10 screw up my daily routine any more thao i
aiready has been. And Pin lhmk.:.g, all day while I'm n
,c,'wol that e’s going 1o be jying on the kitchen doury when 1
get bome. [Us the satne thing, you see. because § b the
sandwich, I € didn't g2k, ] thivk, they'll be ohay. But ) fake,
and that kiils them .Snd when | came bonu from sehooland
he wasn'zon the floor of the kitchen, butstead sinang inins
study, alive. | was disappointed. Let dowr. Because my svs-
tern didn't work. it fosled me. Everytinng was failing me. And :
when 1 experted my father to il me, he f.:m*'ﬂ"f ne by ne! |
failing ne. He was just sitting there in his study. Alone. »Wf':(
deserted by the woman he loved and planned lu-»--—] don't ‘
tknow move o Fiogs with, and he can nanage 14 oy ahve? |

el iy

Joge

Slow’s

Wm

Ae”

o

. ks &, Irnean. Victoria, this iwelve vear 1
) L e > _ - . . » Line
SARAH. Yeah, well, okay. Gonidnight, Wallace, # e };;L/ old girl, is stuzing there. practicatiy & cgﬂng roe 1o ki her, | |
WALLACE. "Night, Ea & mican, she would have beer onher kneesina st cor::' i1y reTe

ways than one. that's how isf‘r"i(*'d, and when 1 foally ler A
downand act uzily dowhat she's been .;z}:.zg e 16 cdoy o | hagy j‘
herand bang —ail of 2zudden./'m {ncguc.mm'a": for her, ’flﬁp
“1old her§ ioved her, and she fore off, by aiih tive nexy OF
B =y week she TRIRMY w ‘tha gise, and ] hrard he g ﬁ}:r
shivt.and Az nor: LE T the one whio wias 100 o o |
get this reputation that scares the he 3 cut of me, broause,

£

oV | o only will no degene girls fogk at me, 1 can't eren think
1 e

A % buut a!lV of the indecen: gitls, because i 'm scaved o death

}ng te .neu;} oMY HwWn "'CPEI.ZQO‘B ‘Xﬂd now, L mean,

*0!‘“"“ whe v big mistake has always been :.:ﬁ‘aung tuo much, so f

u'),ﬁnai.'y, onthisgirt reailyiike. okay, i meas, dnght. prety,
actually nice; caring, I Uy uot 1o scoew it up by walking 100
much, and I go-right for r.m: Riss md»she wOon't eVer see me
in bcczt.sc 1 didn’t 2lk 100 much. ear, 1 ap't win
ey desery. Wormien deseri, .—‘ma i knov» i all stems back o
my fuckmgmmrdmcmcﬁgnd if she hadn't offed herseif, I'd

-
25
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??‘e&'@d froon beingg e d of gereaminge

have no problems, but what I'm trving 1o sav is
Fibe » DUt ‘ ¥ingrosayisldon'tk
what the hellto doabour all of this, Dogwr, a“:ng;‘(,s cr’nn\th‘;: T:

can—you know{ can you give me some adyics :
Doctor? (Fause.)gﬁmor?-g};am_) Dot ,;":‘{'-f"”’*"mcﬂ"nsil g‘ﬁ
do

Brpicase Ly pleode (spiende

Scexne Fouwtien

S -
Wealizee ang Psuchiatrist,

lets gk Sared
‘»‘L’ALLACEf.@rymmosau:'

. us Rex.” By Wallace Ri

Age eighteen. (Packia tristgets g a:z d szag'::?;a;fzg 0};: ?;’}1::;1‘ F
§:o ! aeed help with this ane. Sty right there. Please. You'l
dRv this. IS very Freudian, In fact, it's 2 dream, {7'?:5“! '
caange rather dramaticaily. Peyehiatrist sits and Weollars walhs
OHL’,H!.' walks in o mowment later with a crate of props. )1 weed a
moiner. (Pause. ) | need somebody th

OV & izTie (Victoria walks in Tou'll dl

always wanted 1o be a

with 7] yrannosiurus. We both walk on two legs. we both ear
mrfi;‘fﬁ. and wc:hbmh oceasionally answer to the nickname

King gi the Tyran: Lizards.* Anyhow, the recips fur this
ATEAIT LS sumtning ke two parts " Oedipus Rex,” 1wo parts
reud. and nineicen parts me. In the beginoing, the even-

wal parents are buth thivtesn vears old. {Wellazs pushes Fsy

RN )
f.‘f’li{x;in'x: and Vieisrig onte their knees) And Jewish. (Waliace
pudds two ;:az'r.«. of gag glasses sue of the crate of props. He frues
{.'{Ic"---.--wz'.ff: € pf&szz}: nesewpn Vicloria and (52 wther—ith
{afa‘.m-c-n.’,‘,r,-r :m'.:z & frissie »z%:afs:ae.‘kz«--u&?a Fyychigtrive, :"TE?":? get.
bar mitzvahed and bat mizvabed on the same dav and see

with each other on the same nighe Kids wady —ad Gless
et On with the dreanm, The girl gets pregnent as givis witl
do. {Wallace frills a baby doli cut of the crategtpropsand handsit
1 Victoria She wantsio getan aborijonso the baby won'i ger
in the way of the sevenih grade, but-neitherof she parmers
g0t any cash for thelr winzeghs, only savings bonds, Lueaf
savings bonds. So, they pack several pairs of undérwear and
go10 stay with the girl's gravdmother, s mentally il lorwne

teller from Boston. {Grandmetherwalksin—n grand sntronce

\_—-wearing @ turbnn.) N VSL

BE 26

can act fike a mother, \n¥2 Hru \,5\

i : : ’ : o
: - . GIOTOANE ‘ ﬂ-“/“ﬂ Wallaee fulls & Mishima paperback out of the rrate of proptand
dinossur wher | was young. Youngsr. I have a lorin commem N Xh“"\‘ : g

Condeseendos o (Wi, fis

©,

GRANDMOTHER. This baby is trouble. He's going to fight }
with you and shtoop vou.

VICTORIA. Shtoop®

PSYCHIATRIST. How do you know the baby's going 1o be

a “he'?

CRANDMOTHER ['m 2 fortune teller. Give me a break.
WALLACE. When the baby is born, they momediatedy sell u ‘
o the bluck market (Victoria tusses the haby doll 15 Waliace
Wallawe pulls o packet of play money sut of the craze of props aré
Rawndsitto Victoria. 3 They use the money 1o pay a few months
worth of rent on o Beiacon Street apartment. (Wallace ishe:
the pcket of plus mones from Victoviaand replucesitin the cratesf
grops. He puils o pair of bucing gloves out uf the crate of profisand
hanids them to Psychiatrist, who puts them on.) "Une father st s
o take boxing lessous. The mother spends ber spare tiame i
- spare apsrunent reading spare Japsnese hterature

ioasesitto Victoria YT bey ehvn rert money and groces Y mona
and boxing lesson money and Japanese book moncy’b_v bae-
coming kiddie porn wiurs, (Psychiatrist and Vuwria lookat on
Grother in horros ) Cut, And, ut this point, the dream leaps
shead abont severtern yearsorso, The fatherisaverypops

& areut boxer. (Wallne pulls Psychiatvnsiup off hes kwens o
sheis stunding Wallaos pulfsVuteriaup off hev hnoriaishetcal
stunding ) The aoth shou? 1o ool citual sinoce

3
E
. » ) s i sdiaik hatol ot ol
(Walloor sulls the LYy ATiHE Mother vised to 5008 her tnrini sl U
I -
i

;

e wvaiz of fvons Gnd Lends o ie Vieln g,

VICTORLA Pveiried end iriedand tried And PH just na ey
it hes bowelss

13
foils 1o the faur, Dead

ioises the haby doii intg the crate of props 5.’.‘?(5}’}1!!:(,5 Oul a fiuit of

NG\Q'\D @um; gloves, He puts them on )
) A ALLACE. The son is 2 boxing necrophiliac whoe masiur-

\\/\’(\/\' bates. & oz, (Wallacs approaches Crandmother.; Hello.

GRANDMOTHER Shalom

WALLACE. (To the audience.} | hotsr when peaple sav “'shi-
lora"™. Inever know whether they're coming or going or just 2
pac ; Ahn 0\1' -
GRANDIMOGTHER.

Haov may §oserve vou

e
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[ WALLACE. I'd like to know wy fortune.

WALLACE. Be right back. (Walluce walks out. He runsin 6
GRANDMOTHER. Easy. You're going to fight with your : few momentslater, without the boxing gloveson, his hands covering
Dad zand shioop your Mom. Ten bucks,-please. ) ‘ “his eyes. - He is screaming. Grandmother, Psychuairisi, and
WALLACE. Thisis horrible. Y don’s want to fight with Dad. } Victoria clear the stape and watk out. The lights change back
SR L. By d w_) ' Wallnce takes his hands off his tightly closed eves, opens them, sees
GRAN DMO’I‘I—ﬁ;{. Ten bucks, please. \N()‘ npbody around, and stops sereaming. He yasens, as if waking up.} /‘!.e
WALLACE. And I don’t want 1o shtoop Mo, Because Dad \Je I've been having this dream every night for the past two /‘S
wonld get mad. And we'd fight. Sp\ ral months, I's alwavs prety much the same, aithough some- o
; SRANDMOTHER. Ten bucks, ?Eme. times Jts in color and sonetimes s in black-and -white, und
L WALLACE. And L dor’t want 2o fighy with Dad dlere Dad. onve the binck-and-white version was colorized, which pissed .h o d
g Boy, this makes roe tense, § need sorue releasz NSO me off. 1 mean, it's more or lees my life story, and who wants
LGRANDMOTHER. Ten bucks. please. (Wallder punches their e story colorized? <
% Grandumother and bnooks her ouz) e
3 WALLACE. { wonder if there's anything good. over ot the W\M% , ScEn FiFTeen
2y w morgue. {Wailace looks 5t Victorin, 1She's ;,gagg;;;q¢;_ She's rrery- o ) N
4 thing. She’s dead. Andshe’sa nire Jowish givl. L wonder where 9N N ) Wallace's dormitors room. Wallace and Lili welk in.
s er bowels are. (Wallace Leaps onts Virtoria, hisses her madiy 36 ™

(Wellace approsches Psychictriss. A dll rings. Powhintrist » 1LYLL Nice. How did you get a single ronm il fivst yeart g
punches Wallace and knocks him out. PN -’7@@6{\(\%/ - ne\r\{ws WALLACE. T ha¢ a peychiatrist write the schiool & 0ole o pnowss
tts
sfaps Wollace's fain and ke comes t0.) et QOUhd wobably kill them, UW&'
g Qo LILYL Serioush? —»phat The hetL h
PSYCHIATRIST. Nope. WALLACE. Not really, Bor the schooi helieved it :f’a%i@u“'s
WALLACE, ki .F[ Y
LI0). Why? cdte— he e 4 Wil Fhat
o | WALLACE. I''n underage. e J u oo g WALLACE. Well, { mean, vou were.on the stage for pmc‘ﬁ’""t‘?‘
\c PSYCHIATRIST. You don't have afake §d9 caily the entire time.
\?SYCHEATRES’I'. Oh, (Pause.} Come o ‘buy you a : WALLACE. And you did it s0 well. Reeliy. The whole thing
ginger ale. ' : was— Beautiful
tace wp sud they walk a Jew steps.} : WALLACE. ! mean, who the hell would ever think to do
: O\m&w “Caicher in the Rve™ as a balle?

PSYCHIATRIST. One beer and one ginger ale; barkeep.

. . Gesture S Sl

Por a few momenss, then rolls off onto the foary I's time 10 box. cb{)\“oﬂ @WA LLACE, This i« my room. s Al fire
PSYCHIATRIST. 10,9, 8,7, 6, 5, 4, 3°2, J. (Psyehiatrin  grocagy| sasing essentially that it ad 10 Yive with another person 1'd
WALLACE, Did I win? O\""

T . Q.DA’ You must be tived,

PSYCHIATRIST. Come on, Pl buy youa beer.,» M

: o (v

WALLACE. I was always 100 busy mesturbabing tobuy one. ' LILL. s an imporian: pare. = |3 i

WALLACE. Yeah, okay. You're on. (Pssehiatrist hélbs Wal- ALy LILL The choreographer’s prevry talenied.

WALLACE, Excuse me for a moment.J've got'to go wo the \M)gl LILL The chereogrepher would. —»leme on 0‘00&'

bathruom,

' _ B o d SRR R h WALLACE. f—well, I mean, § dnow, but it's just—wow.
PSYCHIATRIST. But you haven’t had anything to drink. = { You know, I never realized there was so much stuff about

: WALEACE {Pause ) Excuse me for amément, 've gottogots the £ 8 leshians in “Catcher in the Rye.”

. bethroam. , i W g LILE I0s all in the sublext. — SM\S %’D. SMNa=r

. : PSYCHIATRIST. Ch. Sure, go right abead. =3 PN 0 . WALLACE. Yeah. But ] think, you know, having you — you

i £ = -
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LILL So, will this be your first time having sex with some-

o s

\\'DI\ know, having a woman as Holden Caulfield really made

everything quite clear. _ Groing hior | { body cutside your immediate family?
\ {-Vuill I'm glad you liked it. (Pausd3¥ou're :'?-ry culs, i+ 4 WALLACE. You've got me there. Yes.
allace. _

leoks hnn LIL). P'm honored.

WALLACE. Me? O\ falk W 2clon WALLACE. I'm terrified. ,

LILL Yes, vou. I'm really drawn 1o you, you know? LILT. It’s simpie. Flon't waorty, you'll be fine. Before we get
WALLACE Umm, sure. 505 0 o —p panic started, do you have any protection?

: LILL. Whatare you waiting Sor? WALLACE. Umm, no. _p | 'm VW
e WALLACE. Huk? LILL. Mere, take this. (Lili hends Walloce a cona ofr/‘!uo

; LILL Kiss e, =p Come Ohn \d-dU won 4 WALLACE. You really come prepared.

I\}T?SL‘I;AC}}.. U!]nm, arc you--ymm, sure, (Wellace kisses : LILE 1 dow’c want to even jrf;{kl{: around with AIDS, vou
1) How was that! = (Q{nc.e < ; . kriow? P oV

< LILIL. Tha: was nice. Do you want to sleep Logclh!:r?-%m ‘3‘&1’ : WALLACE. I know. Rt‘ﬂ‘gﬂbﬂ‘ mﬂ’%ywaslé a di-

i WALLACE. Wage o~ ‘ ' ] etetic candy? There's a stock that must bave done real well

i LILL Do you want 1o make fooe? o Can you picture the president of the company right before
3 WALLACE. Usnm, with you? - Refrteoct et teodt the end? “Call the danmin thing Dexatrim, it's a supers name
? LILYL Yes, with me. ,' o1 # disease!” o
WALLACE. Umm, sure, yes, veah, sure (Pause) What do . Rw LY. You don't have to rmake jokes, Wallace, everything's
' e do?

g o . g s ; going 10 be fine. Beiler than e, ~ _
A ALL Are vou avirging —> %&ﬁn anne : \"\:\ WN | WALLACE. How did you know § was nervous? | thought |
"’0’6 WALLACE. Unim, technicedly, 0. —P e o0 botel : wWas COVETIRg i, prefty well.

- LILL What do you mean, “technicaliy?” =7 OR godd , \0()!)4’ LILE A woman knows.
WALLACE. Well, what s the definition of male virg‘iniay}"/f W WALEACE. Hey. tell me something,
LILL. B thai 2 rhetorical guestion? ' w&\(‘d LILY Yeah? h
WALLACE. A male virghi is 2 male who has never had his : WALLACE, What can you possibly sce in me?
thing inside 5 female’s thing. Righe? 2\ LILYL What do you mean? - ¢

LILL Anybody still ealling ita "thing” s probably s virgin, 1 Yw,rd)%’ WALLACE. {rmean, bow tid Lond up here with 900 Yo'

] kaow that much, . a beaunifnd sentor, Pm 2 nervans ude freshman,
& WALLACE. Well, when ¥ was bovn. | bad 2 thing, & very M@Jlar LILL You've got grea: eves, = QMJUM
¥ o tiny, bald thing, but a thing nonethieless. And 1 enterad this : WALLACE. 1 dor

workd thicugh my reother’s thing — the nfamous “fannel Q&W LILL Really intelfiipent eyes. Like they've seen 2 st that’s
of love”, Thesefore, miy thing has been inside of a female’s ‘ what they look Hike. @ fil/q  paqp I ivn

39
mathers, =Wy G0 ) e LOrF mow e 0 Challtrge W WALLACE. Let me just hit the fights.

£ WALLACE. Yeah, . B 1985 W, koot an, 5o ikt you _
LILL You're pretty weird, Wallace, ~ WALLACE. You keep the lights on with a guy named Biff

WALLACE. Thauk you. —> qa,.ﬂ, \ who pumps iron and gescline, With a Jew from Jersey, sou
50
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Thane

thing, althaugh i had w share the spece with the reseof my L 'S WALLACE. You're hiere with me because of v el 7
body-In fact, pretty much all men are horn nonvirging. The ; \,@( LILi. Yeah, sort of.

anly excepions would be men boro Caesarean siyle, _J apo @A LLACE. The brochures don't-do enllege justice. <
LiLL Yeu're saying vou lost your virginiy —with your JLE Let’s get on the bed, Wallace, % -




a4
. o | oy P
do itin the durk, (Wellaee dips the lghit s flackout.) ﬂ'l %w

()S\"vaﬁq LILL {Pause) Why do you wear so many layry?
WALLACE. Wearing lavers of clothing keeps vou warmer J’ Wallace's dormitoryroom, Wallace und Ning are sitting
c than wearing one thick garment. 3 Wosttec of

' s> 4 onthebed. Shersloakingate photographin a frame by the
LILL Butit's not cald out. 15 \“(o(’( ’ bed. g '
W WALLACE, Alright, so 1 hate my body. I'm o skinny. Is €2 @
'b'ihﬂ.

w_ :hi:‘]t(ﬁuﬁ! acrimed =2 (M@K NINA. Is this your mother? — v
AL You've gota nice bodv.

WALLACE. Yeah, She's dead. =7 /1 tter of fact
WALLACE. In the dark, mavbe. You're so nwegly e /rhUWf""j’ NINA, Oh. U'msorry. Ol ne

I_-“J- D want to see sou, Wallace, T want 10 see ali of YOu. © WALLACE. ¥or what?

Can'tvou wurn the lighrs on: '

NINA. For asking
WALLACE If the fights go on, 1 go in the clos X ’ CE. Ldon'tnind. Fean, I've bved withous her for
TR AT LS MEBIS G 0N 1 go m the closer, ! &\ WALLACE. Ldon't inind, Trnean, ve hivee ki
CQJ‘L LILL Do vou have 5 candie or something. ar leasts : ng\ o tong —1t's not 1! that bad, really. —P» 20 11, oy
%) WALLACE. | hate candles. (Pause) Am | doing okay? L

NINA. What was shie hke?
L1 Vou're dolig fne fust s, VALLACE Like Sylvia Plath withour islent.
WALLACE ifguse) Why did the chicken cross the road? e MINA. She killed herself>
weTEs How

LILL Tlis tsn’t the o, Widlace, : %0"( WALLACE VYeah When | was sis. 'S
WALLACE, Surey, {Long pauve Wallare flips the Gght swench, : \'\’ \. NINA, That's too bad Hoew'd she Lill %zs:r’)
Ng\p ?:"- el f-,‘t, T}g.’:’g KT g‘-;; m 5:__1? "'l‘;",’ﬂéﬁé‘ﬁ} H'-"JEF‘ {‘)‘)5“_‘-5_} ' WALLACE, "‘E”‘:}!i rf*aify WAL 10 ROow? . ] _ﬂ."s hQF,ge ul ?
\[AQ' Vou know. i wwavs wondered what tis would be like, I . MiMA. Yeah, I vou den'’t want 1o :_a_i% about it, thongrh
é\‘ X always tned wamaging, and it's just —now it's acuad. Now WALLACE. No, I do. fUs justthat it fyeaks most people out.
A

SN S1XTvEN

’

10s real Now— 1 just stent with'an older woman, An older ) OM . (Fause.) She sk her throat with & kitchen knife, Macktes o pa_d'
worias who danzes. Billy Corkerraw would neves believe it, =¥ v S, ] , F’%I NA. Oh, God. [ never undersiand why peopie don't juw

LILL a0 \ipe : |

WALLACE. This kid | was friends with growing up, Billy ) WALLACE | guess  you hate voursel! enough to want (0

Corkscraw. He talked about sex all the time. He told me ; j& die~-it"s just fike if vou wanted 1 kil 5

everything, lule Miver Know-l-All. You know, iold me : bate somerhing, vou want it to die painh
that the only way to re fyaasisfy 4 wornan was o pul Spanish (’JROJ thar’s what it . 1 know thar poin
Fiviu ber drink, and if you were dating 2 gir] who spoke somewhere. )

Frevch msiead of Spanish. vou bad to ger your Spanish Fly : ho"‘m NENA. How did you deal withailtha L agan, how'd FoU get
T owhich Billy wid could only be done ar the ; through i?

French embussy and 1 cost o hell ol @ ot of muney, and he (oovo
sid we would probably just be better off paving profes
stonais, (P2 eee t He moved 1o Artzong when we were eleven,
Lasi i beard about bim, he counldn't find a date for hissesior
\Brom.

LILL {Pguse} You have o meet my Lule sistor,

> ohowyRA

take pills and diz painlessly. =,

WALLACE. I used 1o break glass.

NINAL Huh?

WALLACE. { used 10 break glasses on the kivchen Boor.

That helped a little. It was destrustive, but it cased the pair.

NiNA. How sed —

WALLACE. 1t's no hig deal. 1wnean, } guessit made me who 3
1amteoday. and who knows what I wonld have been if she was

still alive. Maybe I'd be somebody I’d hate, you know. Sure,

Sk b e gl
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walace HXS \oST W Wis o Thev UKS i

there are times I'd kill to have her back, just for « day. So 1

could show her something I've written, or talk to her about P
: my thoughts, or just even ¢ her smile when | did some- F
; thing silly. (Long pause.) Di

NINA. What are you thinking about?

WALLACE. I don't know. Abour my mother, and about

how you listen to me talk, and -c;:nld about how I'd love to

kiss you right now. mg&ina .

- NIN),A. So why don't you? do b

: T WALLACE. What? Well, uinm, Nina, do you--did your

WinoX
Qb

sister tell you -—
NINA. [ know You and MY Sister Were —-tagethor

¥ vy
N 0 W WALLACE. Aud it doesn't bother vou?

Q¥

NINA. A litde. Not much. 1 miean, yvou were drunk . out 6"0
(Qw‘( WALLACE. Whee S '1

NINA. And all you did was ks, vgriuz AW,
WALLACE. Umm -—umm, seah. fusta few dranken kisses, W :
that’s all w was. Yo vass
NINA. A few’ She said one, " "
WALLACE. Well, { rean, there were  few wathin the one, Wi
But we never pulled our lips apant, so echnically, 1 guess,

eahy, Just une.

NINA. Okay. (Pause) Well?
WALLAGE, Wellwh)al? W versitn e 1ove
INA. Kiss me,

WALILACE. Ning, I think ¥ fope voin | know it sounds stupid,

but —is that okay? :

NINA. Sure. ‘;> ‘S}\Q h‘m
6\)\\& WALLACE, Orkisy. 1 goig to kiss you now, wkny?

E‘H\'.’\. Okay,  ——

% rervousS bot _excdteol
WALLACE Okay. (They kivs.}

\(\\05%
WOW

A
W

Sceny Sevsneeen

Wallac's durmitory room. Wallace and Wendy are sit.
tng o the bed, kissing. 55 NONOVS ble $Lw
: RONAS to

et
NSO, _
WENDY. Are you sure we should be doing this?
WALLACE. Why not? = P cug- O
WENDY. Well, what about your girlfriend?

Lz duoe?,

l_;4
B et B B e
T R S e

Botinh ree d o ga" d//} el |

piis ’
! we're doing, Right?
} \B\l“ ® ;
!

WALLACE. | 3
MOTHER, Don't shour, Wa
hp v

e
WALLACE. What abouber; » A 112 dodens
WENDY. Well— i

WALLACE. I'm drunk, you're drunk, we don't kiow what

WALLACE. Right. Give me a kisa. (They sy Tha

WENDY. Um, right. _op rprncy to (i I#€en i
Weed
l/(ﬂ» Phl-(_,p-,

Scene EiGHTEEN

Walltice iv o '.'fﬂ;‘fffghr.

QV'A!,I..ACE. I fucked up. Momniy, | il s lnve e reuifs —-"Y dﬂ_ﬁp{faﬁﬂ-

lor the first time. | inean, it wesnt rosoasice for the wabe o
romance, b was vouance for the sake of v semebods, Yins.
wins listened. And §gor scared. |ran avay, To somebiods

vise, What do 1 do? Mommy. 88 bury Frissie ) U want my o | Pt%bgp .
need my sooiher (Pouse ) monos asking i mpch . § st ail

Twanlisto takethe knifeawav from her. 1o 4 imtn xoed tabe of
the knife away from ke AN S want o5 2o iy rhange PELOT ey MW
(Fhe lyghts comenp o the hatrhen. Mothoy 13 fising a4 penrit bustes _l‘:w

and bunana sanduyich. $izis peeiing the bavnun. Vatisee frck.g:
her. He looksat the wudionce, then lnokeback ur o e wabhypost
the teble picking ul tie large knife s be guzs by He walhs sut
Mother finishes perirsiy the bunana and fixes the sindoi
ing thebanana upwith ier hpndsand spread

gﬂ/ with & spagn. She puis lie senduwick inty o linckho;

Wailace runsin,} Ion going o mwssihe bud ks mis june b readn
MOYEMER. AR seo (Walicer peabs e luncibon gnd
Melther an the cheek.

WALLACE. Bye, Monuny

MOTHER. Bye, Waliace,

R ST A R Y]

waliftes gfier him. She o

srde. She puis the notz on the ikl She

shiri soghoisin hev brassiere. She wra B2t
nechand pullsittont, attempling 1 civa 7 ' o
the kitchen slowly fede, and Wallsre 1¢ 1 e spoilichz again.;

------ g
s L

- i¥o the audience. Pause.} In countiess soence

(::*‘ LLACE
A CoLYS.
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netion stories about time travel, the moml is guite clear.
When you go back in time, il you s nuch assiep on an ant,
the course ol histor}«' will ch.mge drastiml‘.y. Don™t try o
change history. It's dangerous. {Pguse.) In my experience,
trying 1o change history isn’t really dangerous. It's just a
waste of time —-a futile, frustrating exercise where you esert
voursell and uvse up boundless energies and—and every-
thing stavs exactly the same. With small technical differ-
ences, perhaps. One more deud ant. If ¢ou wkearazor away
from a man who wants to kill himself, he' 0 Lilt himeelf—
he just won't be dean shaven., The will is 3l that mauters. {f
the will is there - (Pause) | should dwell

an the fyture.
Dwelling on the past is hopeless.

percd

Sceng NingrneN

Waliace'c dormileryroom. \Wailace 15 stonding. There ic
3

a knuck on the duor.
NEATUS

WALLACE. Yeah. {Nina walks in) el
NINA. Hey, there, v 3

WALLACE. Sit down.

NINA. What's wrong? =¥ O n O
WALLACE. Sit down.

NINA. Qkay. {Ning sison the bed.} What's the matier?
WALLACE. You deserve better. — S

NINA. Hah?

WALLACE. ['m not good enough for you.

)

WALLACE.
NINA. Why:
WALLACE. You Hon't want 1o know.

I the norss, You shoald fete me.

NINA. What are you tafking about? You're the besi = ( JO‘\}{J.#‘(?U
;

NINA. What don't [ want o kvowr AQYW \t@d l‘%dd"“\%/

WALLACE. T've been with somebaody else
NINA. (Pousqs y What?
WALLACE. I was with somebody else.

Q'U[C$ M_
NINA. (Pause) Who? f’w'hﬁf [
WALLACE. Wendy.

NINA. Wendy. (Pause.) ] think I'm going to be sick. {Nina
runs out.) . _
WALLACE. Nina. (Pouse) Women desert {(Wallace pisup a

¥ SNk

comMmLOom

¥
e

g

T

(
i
5
y

R_esaw-(..

glass He holdsitin ks hand, lokingatit. He startsto thraritsuit
will break aguinst the wail. Ning walks in.)

NINA. Don’t you darc break that glass or {'ll turn right
around and I won't come back. (Wallace stops. He puts the
zlass on she bed and luoks at Nina ) e (®, o
WALLACE. You came back. (Fause.) You should hate me.
NINA. [ do. But Talso happen to love you, and I'mnot going
10 lose you without a fight.

WALLACE. You came back.

NINA. Do youTwant to work through this? I'll tell you right
row, it's not going to be cusy.

WALLACE. I know.

NINA. Yeu Bemayed me.

WALLACE. ¥ know.

NINA. |l knowFou may huve been scared or whatever, but
swear to God. i you ever do this again, both you and ber -~
whegzer she 15— will be Iving ou the street, obavs
WALLACE Okay. (Pausz ) You came back,

NINA. You want 1o »ark through ehis

WALLACE. Yes.

NINAL Okay. Then we will

WALLACE. ‘w_@m_\: AWailace goes to hug Nina. They
hug. Atler o frlToments, she breaks from the hug and slaps Aim,
hard. acrassthe fece)

NINA. Don't you ever do that to me agam, undersiands
WALLACE. You came back. '

Sceme TwaNTy

Grandmother’s bilchen, Weallace and Grandmother are

H
i Y
nihng at he faiie

GRANTIMOTHER. And you really love herr
WALLACE, ! meear. At least, Tthink T do. Imean, § kousw }
do. And [ was running away from hee. You know, [ was 5o
teitified that she'd leave me, T wanied to icave first so |
wouldn's have to deal with the pain. You know, 1 wanted 1o
get caught with this other girl, Grandmz, 1 kad to tell her
about it right away. It ali made sense when 1 wold her. Toa
much sense. She said she was going to be sick and walked out
|_of my room. And something in me clicked. Something in me

how OO\ e
5o Supd

N4

P(h@“’f
gin &
to

love

Iy —
Stvmed

5
wildly
1N
love
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OO\
1 \D%“ And it made sense. And it was complete. (Pause.) And then
| she came back. That's what threw-mefor a loop. And right
i then I said, there is no way I am going to Jose her. I am going
e todo everythingin my power to keep ber. Because she came
: beck. And it scares the hell out of me'that 1 almost lost hér

had been expecting it. Had been expecting her to leave me.

I ‘because Mommy killed herself, I mean, my mother deserts
e me for whatever reasous, Jugt she almost made sue lose the

one girl I've ever reallfp
GRANDMOTHER. {P

¢.} You can't blame her until you i
die, you know.

ALLACE. whag — O oV ;
GRANDMOTHER. Your mother, f-mean, sure, you can

Q,Q)W invoke ber name once in a while to clear up a messy situation, E
- ut you've got to be respousible for something eventually. A 4
oN dead mother does not ghe vou carte Blanchs for a iifstime of ;

\C “ screwing up. You £an do ll—~you £an screw up, go righs
\[\wu\ ahead, but dont keep blawing ber, or vou' [l just go through i
life fooling yourself and vou'll die a blind man. (Pause.) i

Understand? s i

WALLACE. 1 think so. F'm not sure. ld

GRANDMOTHER. Ir's okay. You're stll young. {Pause} acy
_Are they feeding you enough up at school You look thin. A G0

WALLACE. They're feeding roe fine, Grandma. (Pouse. qm

hmnﬂlw Wallace yoinis to a photograph in o froms on the i6bley Who's
this? ¢
CRANDMOTHER, Oh, that’s Gertrude Mawshaum, we
grew up together, She just passed on, This picture was taken
three weeks before she died.

AT

EPTLOGHE

A R P A A

Wallacn is standing to the left with o tematu in his hund and a erate
of tomatoes aé his fest. Nina i standing to ths righi, weering

whife dress. Pausz.
@ yele

. 2
NINA. Well? ;
WALLACE. (Pause.} L don’t want to vuin your dress. {Pause.}
1 don’s want to vuin vour beautiful dress. (Pause. The lights

sleusly fade.} L
A \'mokay

-
e

Sle puks 38
The St
h Tu
Sivg

SRS ARl s T s s e s S S GRS LY R SRR

SR LN

S

Prologue:

Seene 2:

Seenz &

Seene I1:

PROPERTY PLOT

Tomato (for Wallace 1o throw) ' !
Crate of tomatoes ?

Kitchen table
Large kitchen knife

TU e e e

© Pranut butter
"Banana

Wonder bread
Lunchbox

o Wallace's bed

Gift-wrapped bos ot peanug, brittle
Phatograph of Mommy

Aclwolyard bewch
Peanut butier /banana sandwich

2 chatrs

Psychiatrist couch
Natebook & pen

Park hench

»allow cups

Juivfruus

Bouie of pink drink

Eichen izble & chairs

{iasz of milk

FPlate of Toll House conkiss
Yramed photo of cousio Jerry

Wallace’s bed

Bedside mble

Paper of Wallace’s writing
Framied photo of Mommy
Telephone '
Candle

Okd Zippo lighter
Felephone

Glass of wine (set off-stage)

{Same as Bcene 10}
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